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Text: The Migration of the Negro Series, No. 57





Publication Date: 1940





Author: Jacob Lawrence (1917-2000)











Ideas & Values: freedom, heroism, movement, line, color
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Content Steps
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What to Do





Introductory Step 


Identify ideas and values. Discuss. 


Perform initial inspection. Examine painting, displayed in room and online.


Provide background information. Jacob Lawrence was born in New Jersey, and he settled with his mother and two siblings in Harlem at age 13. During Harlem’s creative explosion of the 1920s, his artistic talent was encouraged by mentors such as painter Charles Alston and sculptor Augusta Savage. The subject of Lawrence’s Migration series was one of the most important events in African-American 20th century history: the exodus from the rural South to the urban North that took place in the first two decades of the century. Each painting was executed in tempera paint on small boards (in this instance, 12 by 18 inches), and each one had a short caption inscribed on the bottom. The caption of No. 57 reads “The female worker was also one of the last groups to leave the South.” No. 57 portrays a woman who has moved to the North and found work in a laundry. 





Inspectional Reading


Identify important vocabulary. Review relevant vocabulary on Word Wall (see Karales Plan). 


Mark structural features of text. Agree on vertical/horizontal reference points (quadrants: 1-4, clockwise). 





Analytical Reading


Begin to analyze details. Obtain tracing paper, masking tape, and pencils. Tape tracing paper over print and sketch primary elements from painting onto tracing paper. Look for Lawrence’s application of concepts such as line, space, emphasis, and unity. Before seminar discussion, remove tracing paper and place it beside print.





What to Do


Describe ideal dialogue. Note purpose for this practice.





Review role of facilitator and expectations for participants (norms, goals, ground rules).





Make and take suggestions for group process goal. Reach consensus and display goal.





View list of personal participation goals. Individually select and record goal.











What to Do


Reflect on personal goal. Record self-assessment of performance.





Reflect on group process goal. Discuss/assess group dialogue.





Discuss group process goal of next seminar. Make note for future reference.
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What to Do





Drawing Activity


Present task. Ask participants to complete sketch and then share with group.


Support the generative process.


Perform steps of generative process.


Plan. Reflect on seminar discussion.


Create. Add color and details to sketch.


Revise, if necessary.


Display. Present sketch to group, noting its title and discussing knowledge gained during its production. Post sketch in room alongside one original print.
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*F = Facilitator, P = Participants














Opening Question 


Identify main ideas from text.





This painting has a caption but no title. As a museum curator, what title would you give this painting? (round-robin response) 


Why? (spontaneous discussion)











Core Questions 


Analyze textual details.





What color stands out in this painting? 





What geometric shapes stand out in this painting? 


How do you think Lawrence is using those shapes to convey his meaning?





How would you describe the visual relationship between the figure (middle) and the clothes/material (bottom)?





How do you think the meaning of this work differs today from when it was created? 





In your opinion, what does this work of art tell us about freedom?  





What assumptions might we be making about this work?








Closing Question 


Personalize and apply ideas.





What is the most important message of the painting? 


Why? 


OR


What important event in American History would you like to see portrayed in a series of paintings like Lawrence’s Migration series? 


Why did you choose that event? 


What elements might appear in the portrayal?  
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Process Steps





*F = Facilitator, P = Participants











